What would have happened to the play of Harischandra, had
Shaw handled it, is quite another matter; for he was not a Utopian
concerned to paint the good man made perfect; but only to portray
those types that could survive in a concrete historical and socio-
logical setting, or those that were needed for the next phase of
social development.   To a young man or woman to whom social
survival is the be-all and end-all of existence, a Sartorius, or a
Mrs.  Warren or Undershaft,   or Nicola,  is worth many  Haris-
chandras.   Well, if you are a superior person and a world-betterer,
Barbara's disillusionment will come in handy for your job.   If
you are a saint, Lavinia can be a companion soul to you.   Whereas
the totalitarian artist helps to proliferate machine-made minds
and human bees, Shaw's Discussion Play encourages the birth of
individuals, who are undeluded, and critical, perhaps a little hyper-
critical.   In the hands of Shaw the mass medium of drama, which
generally, sends the intellect to sleep, awakes us   into   intense
intellectual activity and helps the growth in the audience of a
virile individuality and considered judgment.   It is inconceivable
that Shaw's theatre of opposition to the Government could have
ever survived in a totalitarian country.   Sooner or later, Shaw and
the imitators of his characters would have been liquidated.   Shaw's
plays constitute a theatre of democratic, parliamentary opposition.
For judging the plays of George Bernard Shaw, Dr. Richard's
theory of value or any such other theory is quite inadequate.   What
is needed is, a " Historical or Sociological Theory of Value."
Such a theory must take account not only of the internal aspect
of value, the aspect of the work of art, but also the external aspect
or the consumer aspect of value.   Shaw's plays are not read by
human abstractions.   They are read by concrete individuals with
their imaginative needs, desires  and problems.    Since the content
of Shaw's plays is the content of their lives made intelligble to them,
they value the plays not only for an imaginary aesthetic quality
or abstraction, but for their transmission of a vital contact with
actuality.   When a playwright becomes, as Shaw is, a world play-
wright, each nation takes from his plays, what accords with its
tradition and imaginative needs.   According to the Historical or
Sociological Theory of Value, the short-term value of a play is
decided by what a play is, interacting with the needs of a concrete
individual in a concrete social setting, or its external, reader-aspect
of value.   Regarding the external aspect of the value of Shaw's
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